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By considering the use of the printmaking media in innovative and unconventional ways, 
as well as co-opting new media in the development of their works, the artists of Sydney 
Printmakers have worked to the edges physically and metaphorically pushing their 
materials, ideas and themselves to their limits.

Sydney Printmakers is the longest-running independent printmaking membership 
organisation in Australia. It continues to demonstrate its currency in the quality and 
diversity of the work its artists create, and in the collegiate way its members work to 
share ideas and resources, and to support each other. As a group, it is thriving - and 
celebrates its sixty year milestone with this especially curated exhibition. 

Manly Art Gallery & Museum 
25 June – 1 August 2021

To the Edges:
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Foreword

Celebrating sixty years in 2021, Sydney 
Printmakers is the longest running 
independent printmaking membership 
organisation in Australia. A decade ago, 
Manly Art Gallery & Museum hosted an 
exhibition titled Hot off the Press for its 
half century, and this year it is delighted to 
present To the Edges, marking this 
new milestone. 

Sydney Printmakers continues to 
demonstrate its currency; not only in the 
quality and diversity of the work its artists 
create, but in the collegiate way they work 
together to share ideas and resources and 
to support each other. As a group, 
they are thriving. 

In the uncertain year that was 2020, 
they held three curated exhibitions; at 
the Glasshouse Regional Gallery in Port 
Macquarie, Gallery Lane Cove and at May 
Space Sydney. This is a testament to their 
resilience, commitment and no doubt to 
the hard work of the organising committee 
determined to promote the artistic output 
of its swathe of fine artists.

Membership of Sydney Printmakers 
affords artists the opportunity to exhibit 
together frequently and widely, to build 
connections and to nurture friendships. 
They inspire and learn from each other, 
and like so many creatives, they display 
great generosity of spirit. Of its fifty-six 

current members, forty-seven are showing 
work in this new exhibition.

To the Edges is a celebration of the artists 
of Sydney Printmakers, its standing in the 
printmaking community and the role it has 
played in the history of Australian art more 
generally. A look through its website links 
you to the stories of its early pioneers, its 
national and international projects and its 
list of significant Australian artists who are 
current members.

Many prominent teachers, mentors and 
advocates of printmaking are included 
among the membership of Sydney 
Printmakers: Andrew Totman is TAFE 
NSW Industry Lead for Art and Culture; 
Michael Kempson is Senior Lecturer 
and Convenor of Printmaking Studies at 
UNSW Art & Design; Helen Mueller was 
until recently Co-Head of Printmaking at 
the National Art School; and Roslyn Kean 
teaches masterclasses in universities and 
in printmaking studios around Australia 
including from her own, The Stables 
Print Studio. 

For this exhibition project, members were 
tasked with thinking beyond the familiar, 
to challenge themselves individually and 
collectively. They considered the use 
of traditional media in innovative and 
unconventional ways, as well as co-
opting new media in the development 

of their works. Tina Barahanos writes 
in her statement that ‘My practice 
has a strong foundation in traditional 
printmaking techniques. This forms the 
springboard and inspiration from which 
my experimentation with digital media and 
photography emerges’.

The artists have worked to the edges 
physically and metaphorically, bleeding 
their prints to the edges of the paper, 
and/or pushing their materials, ideas and 
themselves to their limits. In writing about 
her work, Anthea Boesenberg said she 
chose a technique she hoped would ‘take 
me to the edge of my capacities and 
my curiosity’.

Thematically too, the preoccupation of 
many of the artists was in raising issues 
around environmental sustainability: our 
planet being taken ‘to the edge’ of its own 
existence. While this broad theme has 
long interested artists, depictions and 
contemplations on the delicate and often 
fraught balance between the human, 
built and natural environments is front 
and centre of this exhibition and echoes 
the concern of so many people across the 
world. The resultant collection of works are 
diverse, up-scaled, multi-dimensional and 
open our minds and imaginations to the 
possibilities of the print medium.
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The northern region of Sydney, the 
cultural ecosystem of which Manly Art 
Gallery & Museum is part, has shown an 
enduring and growing commitment to 
printmaking. Since 2011, the Northern 
Beaches Libraries Artists’ Book Award 
has presented a biannual exhibition and 
is building a significant public collection 
of artists’ books – the only one of its 
kind in NSW and most of them print 
based; Warringah Printmakers’ Studio is 
a thriving place for open studio access 
and workshops, having been running 
continuously since 1983, and where Susan 
Baran runs regular classes; Willoughby 
Arts Centre continues its long history 
since 1961 of offering printmaking 
classes and where the likes of members 
Seraphina Martin, Roslyn Kean and 
Angus Fisher are currently teaching; the 
relative newcomer to the scene, Gallery 
Lane Cove and Creative Studios offers 
printmaking classes and has already 
presented two exhibitions of works by 
Sydney Printmakers; and TAFE NSW 
Meadowbank is one of the few training 
providers that offers lithography, screen 
printing, etching, and relief printing and 
woodcuts subjects in greater Sydney. 

Of course, northern Sydney’s other 
national treasure, living in our midst, 
is Akky van Ogtrop who has curated, 
donated and opened numerous works on 

paper exhibitions at Manly Art Gallery & 
Museum and beyond, as well as curated 
Paper Contemporary as part of Sydney 
Contemporary for the past four years 
including the forthcoming fair in 2021.

As in all great cities, the proliferation of 
artists, art studios, art teaching facilities 
and galleries is one of the key markers of 
Sydney’s vibrant and healthy culture. Let’s 
hope that Sydney Printmakers continues to 
thrive and to play a key role in expressing 
and illuminating the soul of this city. 

I would like to acknowledge and thank all 
the artists featured in To the Edges, as 
well as the generous assistance of Susan 
Baran, Helen Mueller and Angela Hayson 
in the planning stages of this anniversary 
exhibition, and to Sasha Grishin for writing 
the catalogue essay. 

Thank you also to the artists who will 
be demonstrating their techniques 
which will help the audience deepen 
their knowledge and understanding 
of printmaking and the different ways 
artists approach the medium, as well as 
enlivening the exhibition experience with 
a focus on process and on the artists 
behind the artworks. Finally, I would like 
to acknowledge all the curators, public 
and commercial the galleries and teaching 
institutions that work to keep this vital 
artform alive and in public view.

Katherine Roberts 
Senior Curator, 
Manly Art Gallery & Museum



Members of Sydney Printmakers
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The journey of Sydney Printmakers 
over the past sixty years has been one 
of epic proportions and one absorbed 
by the singular quest of producing the 
best contemporary original prints of 
their time. As an umbrella group, Sydney 
Printmakers has created for itself an 
enviable reputation of bringing together 
many of the best printmakers in the 
city and its environs and running an 
aggressive program of exhibitions in 
Sydney, as well as nationally and, to some 
extent, internationally. There is a restricted 
membership of not more than sixty artists 
at any one time and a competitive process 
of selection amongst artists to attain one 
of those coveted spots.

How does one explain the success of 
the Sydney Printmakers? In part, it lies 
in the unity of purpose and, in part, it 
stems from a flexible structure of the 
organisation that invites a process of 
constant renewal. When Jason was called 
upon to journey abroad to find and bring 
back the Golden Fleece, he realised that 
he needed two things – a boat that was 
fast and could travel the seas for many, 
many years and an expert crew that 
could power the vessel. The Argo, like the 
organisation of the Sydney Printmakers, 
was simple, streamline and could after 
years at sea be changed over, bit by bit, 
without compromising the initial concept 

and structure. For his crew, Jason selected 
an all-hero cast of fifty members that 
were the cream of Greek mythology that 
included Hercules, the Dioskouroi and 
Orpheus. 

The vessel Argo is like the organisation 
Sydney Printmakers, simple in structure 
and one that can be endlessly renewed 
without compromising the basic structure. 
The Argonauts who constitute the 
Sydney Printmakers differ from Jason’s 
pick in at least one significant count – 
while Jason opted for an all-male cast – 
Sydney Printmakers have an appropriate 
overwhelming female majority bias. This 
reflects the undeniable truth that the 
history of Australian printmaking, at least 
from the 1930s onwards, has been written 
predominantly by women artists.

The forty-seven artists included in this To 
the Edges exhibition collectively represent 
some of the finest printmakers working in 
Sydney today. They span the generational 
divide from the wonderful Barbara 
Davidson, who studied at the National Art 
School (then the East Sydney Tech) in the 
1940s through to the challenging Angus 
Fisher, a printmaker of exceptional ability, 
who studied at the same institution sixty 
years later. 

Another sign of the vitality and relevance 
of Sydney Printmakers that is evident in 
this exhibition is that the group has no 
sense of prevailing stylistic, conceptual 
or technical orthodoxy. There is a healthy 
diversity that results not only in a mix 
of approaches that range from direct 
relief prints and etchings to digital 
print installations, printed objects and 
artist books, but also in approaches 
and philosophies of art making. It also 
should be noted that, unlike a couple 
of generations ago, today, few of the 
printmakers are identified through a 
particular technique and many will 
frequently alter their medium to fit in 
with the specific conceptual challenge 
encountered in the particular piece at 
hand. We generally no longer speak in 
terms of etchers, woodcut artists and 
lithographers but of artists who have 
selected printmaking as the most relevant 
and exciting art form through which to 
pursue their artistic vision.

The theme for this exhibition, To the Edges, 
may be interpreted in many different 
ways. When a printmaker prints to the 
edges or is bleed printing, the whole 
sheet is covered by the print with no 
framing edges and a number of artists in 
this exhibition have raised the question 
concerning edges of a print. There is 

Sydney Printmakers
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also the concept of going to the edges of 
knowledge, technique or experiences, like 
travelling beyond the Pillars of Hercules 
into unchartered waters. In Australian 
printmaking, Bea Maddock when working 
on her masterwork, Terra Spiritus … 
with a darker shade of pale, 1993-1998, 
observed that if you define the edges then 
you will understand the centre and that is 
an interesting way to approach a question. 
She noted, “if you define the edge you are 
talking about everything … you are talking 
about the middle as well … which is really 
pretty interesting.” 

However, for all of their diversity, most 
of the printmakers in this exhibition, 
in one way or another, engage with 
environmental issues, climate change 
and the threats facing our natural and 
built environments. Seong Cho presents a 
gorgeous and majestic celebration of the 
forces of nature; Tanya Crothers creates 
a wonderful atmospheric interpretation 
of the landscape; Angus Fisher argues 
that a focus on the voids between the 
solid shapes frequently tells us more 
about what exists than a focus on the 
solids themselves, while Helen Mueller, 
in a stunning and memorable manner, 
comments on mangroves as a threatened 
filter for the environment. Susan Baran 
presents a celebration of the beauty of 
Bali, but, as is so often in her art, initial 

appearances are deceptive; Danielle 
Creenaune engages in collaborations 
with nature and with techniques and 
Gary Shinfield, in a standout performance, 
presents a wondrous combination of 
techniques to allow nature to create a 
self-portrait. 

There is a profundity in the art of Wendy 
Stokes as she notes that, “printmaking 
asks for a paring down to a subject’s 
underlying structure”; Andrew Totman 
is drawn to a holistic approach to create 
a striking outcome and the wonderful 
Madeleine Tuckfield-Carrano plays with a 
labyrinth of complexity conceptually and 
in technique. George LoGrasso charts a 
shipwreck on Fraser Island as if a time 
capsule; Tiiu Reissar explores boundaries 
and blockages, Cheryle Yin Lo presents 
found bush objects wrapped in memories 
of past ancestry and Anne Smith’s 
beautiful monotypes reflect on the verse 
of Dylan Thomas. 

Barbara Davidson creates a witty 
interpretation of the flight of time to the 
edges as flying wristwatches; Neilton 
Clarke presents a mysterious object that 
could be interpreted as being made for 
the measurement of time; for Salvatore 
Gerardi it is the tidal marks that record 
the passage of time and the master artist 
Ruth Burgess travels beyond the edges 

of time with out of this world music of 
the planets. A gorgeous contemplative 
piece by Anthea Boesenberg explores the 
inner luminosity of colour; Roslyn Kean 
contemplates on defining the Edge in her 
memorable creations; the indefatigable 
Carmen Ky brings together an incredible 
range of different techniques to evoke 
her backyard where the rainforest meets 
the sea; Ann Bewah Wu seeks to explore 
barriers and escapes and there exists 
an evocative lyricism in Thea Weiss’s 
exploration of vanishing realities in 
her seascape imagery. Lea Kannar-
Lichtenberger has produced work that 
goes beyond the edges and grows into 
three-dimensional form and questions the 
role of plastics in our waterways and Anna 
Russell disrupts the edges of a print and 
moves into a three-dimensional objects. 

For Denise Scholz-Wulfing the globe 
has no edges and Susan Rushforth asks 
in her evocative prints – do clouds have 
edges? Marta Romer is standing on the 
edge; Tina Barahanos examines the 
edges of the road; Olwen Evans-Wilson 
confronts borders, edges and constraints; 
for Graham Marchant discovery comes 
from exploring the edges of his garden in 
Leura to where the artist relocated after 
decades in urban Sydney, while Max 
Gosling for his exploration moves out 
of this world and off the planet. Joanne 
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Gwatkin-Williams creates an expressive 
and sophisticated linocut exploring the 
physical and metaphysical impact of a 
bushfire experienced at first hand and 
Laura Stark explores the enveloping 
sensation of bushfires as a nation-wide 
rather than regional phenomenon. 

Carolyn Craig explores obsessive 
images of a figure in a frame; Nathalie 
Hartog-Gautier has her caged books of 
refugees; Ben Rak explore masks that 
conceal and reveal; for Rafael Butron it 
is an introspective moody and effective 
image of self as a triptych and for the 
unstoppable Rew Hanks there are 
the postcolonial ironic interpretations 
of the great figures in history such as 
Arthur Phillip and Napoleon explored in 
bewildering detail to expose unexpected 
quirks of history. Karen Ball’s winged 
angels can be read as conscious and 
unconscious states; Angela Hayson also 
explores possible dual identities in the 
interrogation of self and others; Sharon 
Zwi creates a multilayered image of 
bullies and Evan Pank explores the urban 
environment of violence and football.

Michael Kempson, one of Sydney’s most 
active printmakers, contemplates in this 
body of work the scales of trees, nature 
and aspirations; Seraphina Martin in her 
masterwork of cosmic unity explores a 

dreamscape utopia, Janet Parker-Smith 
intrigues and perplexes the viewer with 
her sewn screenprints and Anne Starling 
in an honest, direct and confronting 
manner poses the question if it is the great 
Australian suburban dream or nightmare. 

Cumulatively, this Sydney Printmakers 
exhibition brings together over 1645 
years of printmaking experience and this 
shows in the exceptional quality of most 
of the works on show. This is a wonderful, 
unusual, confronting and challenging 
exhibition, one of the best exhibitions of 
printmaking staged anywhere in Australia 
over the past decade. 

Sasha Grishin AM 

1 Bea Maddock an interview with Diane Dunbar 
in Bea Maddock, Terra Spiritus… with a darker 
shade of pale, Launceston, Queen Victoria 
Museum & Art Gallery, 1998, p.3



Between Here and There (the Daydreamer), 2020
carborundum etching, drypoint and chine colle, unique state print
20 x 60cm
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Spaces we inhabit. An indistinguishable 
coexistence of consciousness and a 
dreamlike state.

When human solitude deepens, then 
the two immensities touch and become 
identical.  

[Bachelard, Gaston, The Poetics of Space, 
Chp. 8 Intimate Immensity, 1954]

Karen Ball 



Transfixed, M2 Freeway on the way home, 2021
transparency in lightbox, edition of 2 and 1 x A/P 
80 x 60cm
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My practice has a strong foundation in 
traditional printmaking techniques. This 
forms the springboard and inspiration 
from which my experimentation with 
digital media and photography emerges. 
Exploring the capabilities of digital 
media, I create images that embody the 
qualities of both traditional etching and 
new technologies: qualities which help to 
reveal and interpret the original landscape 
as they inform the relationship between 
chosen medium, scene and image 
outcome.

Tina Barahanos

Riding home along the M2 motorway, I 
am frequently transfixed by the patterns 
created as the roads edge moves along 
with me. It is a kind of stretching of time 
and space. As dusk turns into night the 
landscape glows from within, creating a 
distraction from the day that has passed. 
Imagined worlds come to life where the 
boundaries of real and phantasmagorical 
blur, imbuing these everyday landscapes 
with an ethereal beauty of art



Ubud Bali, 2020
photopolymer intaglio hand coloured, edition of 6
57 x 123cm
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Bali is known as a tropical paradise, 
often referred to as the island of the 
gods. It is one of the most beautiful 
places I have ever been to, but beyond 
the beauty, the reality is a little different. 
Over the past few decades since tourists 
discovered Bali, this once quiet island 
became overrun with people on holiday 
transforming it beyond recognition. 
The streets were choked with traffic, 
the beaches polluted and scattered 
with rubbish, and the hotels and bars 
full of people oblivious to the rich culture 
and traditions of Bali. There are many 
serious problems that have come with the 
success of tourism, however the abundant 
tropical beauty endures, as does the 
kindness of the peaceful and generous 
Balinese people. 

Susan Baran

The success of tourism is a double-
edged sword for Bali bringing prosperity, 
however there are overwhelming 
problems pushing the island to the edges. 
Currently with the Covid 19 pandemic, 
the tourists have stopped coming and 
there is great economic hardship with 
local people struggling to make ends 
meet. It is now a shadow of its former 
self with the once bustling markets and 
beaches completely deserted.



To the Edges: Two Plates, Three Colours, Four Layers of Ink, 2020
relief collagraph installation
280 x 300cm (15 sheets, each 90 x 60cm)
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Sometimes the most straightforward way 
to pursue an outcome does not produce 
very interesting results. This experimental 
work is the culmination of investigations 
I have made into colour. As it was an 
experiment, I didn’t set out with a firm 
expectation. 

The three primary colours; red, yellow 
and blue are layered over one another 
according to a system I devised to achieve 
rich primaries, secondaries and tertiaries.  
My intention was to use minimal imagery 
in order to focus the viewer’s attention on 
the colour and luminosity of the elements 
of the whole.

Anthea Boesenberg

The scale of the piece needed to be 
large enough to be immersive, and to 
accentuate the edges of every element, 
where the process is most clearly visible.

I printed the work manually with a baren 
in the hope that my direct engagement 
with paper and ink would take me to the 
edge of my capacities and my curiosity, 
and provide the viewer with the subtle 
variations in the surface - shifts of colour, 
changes in density of the ink and flaws in 
the plate - which might be more engaging 
and expressive than the flatness of an 
even field of colour.



Spacetime, 2021
woodcut triptych
97 x 65cm (paper size) 66.5 x 52cm (image size) each print 
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The triptych of three woodcuts in 
Spacetime is part of a body of work I have 
been creating for the past two years. My 
recent exhibition, The Music of the Planets 
was a series of multi block woodcuts 
which explored the work of Kepler the 
astronomer who discovered the musical 
intervals of the planets, as well as the 
series The Milky Way and We are All the 
Universe.

Ruth Burgess 

The work Spacetime visualises this 
profound concept through imagination. 
The image is cut into the wood with 
positive and negative sweeps of arcs 
conveying the energy of time and space, 
and the colours expressing the energy of 
the universe.

The infinite known and unknown of the 
universe inspires my work as an artist 
taking it To the Edges and in woodcut, I 
find the wonderful medium of printmaking 
to explore this imagery.



Phases of Isolation, 2021 
copper plate engraving and woodcut unique state
54 x 147cm
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Recent unparalleled events have caused 
many to live ‘on the edge’. The pandemic, 
caused by the viral transmission from 
one person to another, forced many of us 
into isolation quite rapidly and for most 
people, came fear and loneliness. Humans 
caused these events to unfold. The world’s 
temperature rises and our environment 
has been thrown. 

Rafael Butron

This artwork is a self-portrait that explores 
the three stages of separation, frustration, 
anxiety. As we value our lives so should 
we value the world we live in – and by 
having compassion for one another and a 
duty of care for our world. 



Windy Hill, 2020
woodblock print
101 x 238cm (paper size), 71 x 200cm (image size)
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This woodblock print, Windy Hill is an 
abstract expression of the movement 
of wind through the air and natural 
landscape. I produced it during my time 
at an art print residence in Spain in March 
2020, while I was in isolation at the height 
of the Coronavirus pandemic in Europe. 

Seong Cho

I was inspired to create this work by 
the strong Spring winds as they moved 
through the grass and over the hills of 
Catalonia. The abstract shapes and lines 
are also a metaphorical representation of 
life’s journey, where we are often swept 
up in events, ideas and experiences 
that are beyond our control, as if we are 
a leaf being blown along by the wind. 
Sometimes the metaphorical winds of life 
take us to beautiful places, sometimes to 
dark crevasses or even beyond the clouds, 
but the unexpected journey is what makes 
life worthwhile. 



Sugiyama Logbook, 2020
woodblock print installation, embossed copper, string, unique state print
180 x 80cm
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Sugiyama Logbook hangs in part on the 
idea of books as items of architectural 
armature. Bookish and architectural 
realms both sporting much in the way of 
straight-lined outcomes, this artwork takes 
a serving of this as part of its cargo, mainly 
through its spinal axis before taking a turn 
into irregularity and ovoid roundness via 
the suspended central page and orbiting 
ovoids.

Neilton Clarke

The printing was done in Japan from 
Japanese cedar (sugi) offcuts obtained 
from milling outposts around the Tokyo-
Yamanashi border mountains (yama), this 
far-out terrain inclines and edges I have 
traversed countless times on scooter and 
on foot. The woodgrain striations reveal 
the alternations between the slow-
growing winter and fast-growing summer 
woods, providing a rhythmic element while 
acting as a diary or logbook of sorts to 
such seasonal change. The accompanying 
embossed copper embellishments provide 
a gilded, alchemic touch.



Proximal Noise: Principles and actions against Anoxia, 2021
photo etchings from studio performance, edition 3/5
19 x 28.6cm (each print), 30 x 38.6cm (framed) 
Full suite installed approx. 110 x 104cm 
Courtesy of May Space Sydney



27

This work considers the breath and voice 
as sites of privilege through the idea of 
social anoxia (a slow suffocation from 
social constriction), where subjects of 
less value find their voices and lungs are 
constricted by the edges of power. I have 
become particularly interested in ERV (the 
expiratory reserve volume), considered as 
the amount of excess air that we do not 
inhale and the residual amount of stale air 
that we do not exhale. 

Carolyn Craig

I see this negative valued (potential air) as 
an accounting record of social presence, 
or erasure. The more enabled or privileged 
the subject, the more deeply they breathe. 
Bodies in fear take shallow, husky breaths. 
Bodies subject to violence fight against a 
strangulation that extends into everything. 
I want to move away from the edge. The 
precarity of the edge is fatiguing.



Epic, 2021
lithograph, Mokulito and relief print, edition of 3 + 1 A/P
86 x 155cm (paper size)
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Epic is a response to the full circle from 
when I first arrived in the snow-covered 
Catalan Pyrenees in 2000 to where I 
am now twenty years later living by an 
escarpment in Australia. These places 
have had a profound impact on my 
practice and life over this period living 
abroad. Each marks the skyline in a 
dramatic way, both offering the promise of 
something new and unknown while also a 
constancy and refuge. 

Danielle Creenaune

This work challenges traditional 
approaches to lithography, drawing and 
landscape within my practice by literally 
pushing my experience of lithography to 
the edge. Some plates were moulded over 
rock platforms, creating 3D forms and 
textured surfaces atypical to lithography. 
Responding to this intervention, I drew 
onto the plate using these incidental 
textures, creating a physical landscape on 
the surface of the matrix. Some sections 
of the image use Mokulito (lithography 
on wood) combining natural wood grain 
textures with the painterly qualities 
of lithography. Other elements use 
textures present on the underside of the 
lithography limestone, and sections using 
plate lithography reveal mountainous 
landscapes through the rhythm of line and 
contour in a graphic way that is new to my 
drawing practice.



Forest Edge, 2021                                              
hand-coloured collagraph, edition unique state
57 x 120cm
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Summer of 2019. Promises and threats 
along the forest edge. Temperatures rise, 
hot gusts of wind carry the scent from the 
burning eucalypt trail. The Angophora 
Rough Barked Apple stands firm while 
other eucalypts shudder and straighten – 
still visible through the haze. A darkening 
sky is lit by bright flames impatient to 
reach the edge. The forest will never feel 
the same. 

Tanya Crothers 

Creating a collagraph provides 
opportunities to develop a short narrative, 
allowing the printed image to transition 
through different phases. Cardboard 
plates are either inscribed or built up with 
collage to retain, alter, or add to the initial 
concept. Hand colouring after printing 
intensifies the impact.



Time flies to the edges and disappears, 2021
lithography and collage
41 x 104cm
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I have responded to the theme with the 
passing of time; Time flies to the edges 
and disappears.

My time series is based on a work from 
a drawing class at the Chautauqua 
Institute, a summer university in New York 
State, USA, which I attended in 1985. 
It is appropriate for me to use this print 
for the 60th anniversary as I have been 
printmaking for rather a long time!

Barbara Davidson



Here’s to the Edge, 2021
linocut, monotype and mixed media, unique state work
76 x 51cm
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I have always been drawn to artworks 
with defined edges, best seen in 
medieval art. 

Stained glass, mosaics, illuminated 
manuscripts and murals have 
all embraced the decorative or 
instructive edge.

The border of printing blocks in my work 
pays homage to edges throughout time - 
especially the Middle Ages. This frameless 
work allows the eye to travel right to the 
final edge after negotiating the edges of 
the various separate prints and blocks.

Olwen Evans Wilson



Fish Trap, 2020
etching, edition of 10
76 x 56cm 
Courtesy of Australian Galleries
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This work explores how we interconnect 
with our surroundings and the delicate 
balance that exists between what 
we perceive as the ‘natural’ and the 
‘unnatural’ world. At a time where the 
world is on the edge of a precipice, an 
awareness of this divide, leading to a more 
holistic vision of ‘nature’ is perhaps our 
only salvation. 

The work is representational but is made 
reductively, focusing on the shapes, 
spaces and atmosphere connecting the 
subjects. The edges are only created 
through a removal of what’s between.

Angus Fisher



Shadow Lines, 2021
Combined carborundum and relief print processes, double concertina book, unique state
50 x 137cm       
Courtesy of King Street Gallery on William
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This work is informed by the coastal terrain 
of the Northern Beaches in Sydney where 
I live. I am in constant conversation with 
the elements and experiences I encounter. 
Residual marks due to the temporal 
nature of tidelines have been an interest 
for several years. My work is a record of 
this dialogue and how I transform To the 
Edges, the shadow lines, shifting tides and 
transient imprints left at the water’s edge. 

Salvatore Gerardi 

The conceptual binaries of absence 
and presence, and light and shadow 
are explored in this work through line 
and form, the later references what 
is intangible and not immediately 
apparent. The context is tidal forces and 
environmental impacts. The undulating 
form of two artists’ books working as one 
and their multiple configurations, allow me 
to conceptually and materially convey the 
sculptural potential of this medium. 



The onion farmers’ house, 2021
etching, aquatint, unique state 1/4
37.5 x 30cm
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This etching The onion farmers’ 
house is set in a fictional world where 
anthropomorphic badgers take centre 
stage. The fiction follows a narrative about 
a sentient onion who takes control over 
the city of Madráyiss. This image captures 
a section of the story where the main 
protagonist arrives at the onion farmers’ 
house and forms a plan to overturn The 
Onion Monarchy.  

The house of the onion farmers is set in 
the bleak landscape of the Moon. It is 
reminiscent of the isolated communities 
that come from new frontier exploration, 
pushing civilization to the very edges of 
known reality.

Max Gosling



Adaptation, 2021 
linocuts in black and white, edition 1/4, e.v.
23 x 56cm each
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The three works take a look at how the 
human race is bringing the planet and all 
its life to the edge of extinction.                                            

The first piece is a reference to the fires 
on our own property - and elsewhere - on 
the South Coast of NSW. Heavily forested 
land burned to black and grey and many 
trees destroyed; a threatening, orange sun 
seen through smoke pollution.         

The second is a suggestion of the chaos 
that ensues after so much destruction 
...strong winds, heavy tides, strange 
occurrences. A number of visual  
references include ‘The Storyteller’ 
by Mario Vargas Llosa.                              

Joanne Gwatkin-Williams 

The third piece explores the idea that 
from chaos comes adaptation and/or 
subjugation to the outcome, as a means of 
survival. The presumed outcome being at 
the very least, sea levels rising.

The choice of Japanese Unryu paper for 
this series was made because I felt that 
its highly fibrous nature suited the subject 
matter of the prints. It has, however, had 
a significant impact on the printing since 
areas with thick strands of fibre tend to 
produce less deep black in the final printed 
piece. The prints were transferred by 
hand in order to overcome some of the 
difficulties with variations in black; each 
piece of paper is also unique, thus each 
print is very slightly different, requiring the 
addition of ‘e.v.’ meaning ‘edition variable’.



The Captain and his Bunnies, 2015
linocut, edition of 30
104 x 75cm

Napoleon in Exile, 2019
linocut, edition of 50
106 x 75cm
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Captain Arthur Phillip stands awkwardly 
on the shores of Plymouth pondering 
his impeding eight months voyage to 
the other side of the world - Australia. In 
1787 he navigated eleven ships safely 
into Port Jackson Bay transporting 780 
convicts and 550 crew. As the first 
Governor of New South Wales he had 
to manage the colony’s limited supplies, 
poor agricultural skills, scurvy and near 
starvation. This was made worse by a 
prolonged drought. After being pushed to 
the edge he returned to England because 
his health had severely deteriorated.

Rew Hanks

My other print, Napoleon in Exile, depicts 
one of the greatest military leaders 
in history: Napoleon the Emperor of 
France, who controlled western Europe 
which included Switzerland, Austria, 
western Germany, northern Italy, Poland, 
Spain, Egypt and Belgium. After an 
unsuccessful campaign against Russia, 
Napoleon abdicated and was exiled 
to the island of Elba in 1815. After six 
months he escaped but his freedom was 
brief as he was defeated at the Battle 
of Waterloo several months later. The 
British then exiled him to the island of 
St Helena, 2,000km from the nearest 
land. He spent his final six years on this 
windswept island residing in damp living 
conditions and living on a poor diet. 
He quickly became bored and lonely 
and died at the premature age of 51. 
Contrary to rumours of arsenic poisoning 
Napoleon was believed to have died 
from stomach cancer. 



Looking for Paradise, 2021
handmade raw cotton paper in collaboration with Darren Simpson from Creative Paper Tasmania and Penelope Lee
12 books, unique state
58 x 41cm (each book closed) 
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As an immigrant, I feel lucky to be living in 
Australia and very upset by the treatment 
of refugees. This motivated me to look into 
past and present policies that different 
governments instigated to help or deny 
entry to people in need of a ‘safe haven’. 
This project is a reminder of Australia’s 
responsibility as a first signatory of the 
United Nation Human Rights Charter. 

In 12 books, I am bringing the stories of 
these refugees, often relegated to the 
margin of society, to the centre page. In 
parallel to their fate, the drawings of the 
Australian bush and botanical specimens 
are referencing the First Nation people, 
often equally displaced. The books are 
presented in a barbed wire cage. The 
Gallery will choose a number of books 
for display, alluding to the restrictive 
movements imposed on refugees. 

Nathalie Hartog-Gautier

The animation is a collaboration with 
Broken Yellow. It captures elements of the 
visual art represented in the 12 volumes 
of stories animated to the narration of the 
Human Rights Act. The outcome ensures 
migrant stories are shared and presented 
to audiences. They also sit at the heart 
of many of the personal stories within 
Broken Yellow and within all elements of 
Australian society. 

The artist acknowledges the Asylum 
Seekers Centre, Refugee Council of 
Australia, Broken Yellow, Create NSW 
and photographer André Fleuren for their 
support of this artwork.



The Shelter of Ourselves, 2021
relief, monoprint, drawing, carborundum on Japanese kozo paper, unique state
170 x 248cm
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The Shelter of Ourselves is a reflection 
on the individual’s awareness of 
separateness from the identities of others 
within a group. The individual is ‘known’ by 
the depth and breadth of what is revealed 
or obscured of the ‘genuine’ self.

The imagery in this work was abstracted 
from two small bronze figure sculptures 
that I made in 2020. The figures in this 
work are grouped and the inversions 
suggest adjustments to self to become 
what the person aspired to be, and the 
extent to which one allows others to 
‘know’ them. 

Angela Hayson

This work is about dual identities, 
embracing one’s idiosyncrasies in order 
to remain authentic to self, and about the 
public persona constructed according to 
social norms and expectations to gain 
acceptance in society. The multi-layered, 
non-uniform backgrounds and varied 
inking are intended to symbolise nuanced 
ways in which the authentic self and 
public persona differ when connecting and 
relating to others.



Sanctuaries Disintegrate into Powdered Sentiments, 2021 
hand stencilled builders’ plastic, plaster stencilled wall, high fired ceramics with printed text and floor 
projection, unique state                         
300 x 250 x 200cm 
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From the edges of our mind, we are 
haunted by the impact humans are having 
on our environment. Plastic, not always 
the first thought in our daily life, is the 
focus of this installation as it plays with our 
perceptions. 

A ghostly text of ocean debris emerges 
from the wall, partially hidden by a 
cascade of plastic which is also covered 
in text, and a continuous catalogue of 
ocean debris falls into the ceramics of 
an imagined coral reef. On the floor, is a 
projection of the unseen melting glacier 
that seeks to engage the viewer with 
the connection between the oil industry, 
plastics and climate change. 

Lea Kannar-Lichtenberger

At the centre of this work is a catalogue 
of ocean debris, a collection made from 
a single walk across three beaches on 
Lord Howe Island. A marine national park 
and world heritage listed island which 
accumulates daily the debris that floats in 
from our oceans.



Defining the Edge, 2021
wrapped multiblock woodcuts, diptych, U/S
58 x 163cm (framed)
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Defining the Edge has been created 
through the process of multi block woodcut 
printing where the choice of wood and 
woodgrain is critical to the impression 
created. Through careful registration 
methods adapted from traditional 
Japanese printing techniques numerous 
blocks are carved and hand-printed. 

The concept in this work has evolved 
during the time of the pandemic 2020-
2021 and deals with the ever-changing 
circumstances we are now all living in. A 
flow of information and misinformation, 
looking for direction while at the same time 
remaining optimistic. For me, this work 
relates to many circumstances we are 
faced with during a time of investigation 
and in seeking answers.

Roslyn Kean

It may be related to permaculture 
where ‘two biological mediums meet’ 
the interface and the transition space, 
a constant flow of growth and change. 
Reference to ‘the edge’ may also be 
interpreted as edge computing which 
brings computation and data storage 
closer to the location where it is needed 
to improve response and save time. This 
works intends to reflect the uneasiness 
and uncertainties that we face in the near 
future, a time of dissonance.



Clockwise from top left:
Limited Potential, 2019
Against the Tide, 2019
Lake Mungo/Huashan Composition 3, 2018
Home and Away, 2019
etching and aquatint, edition of 25
50 x 70.5cm (each image size)
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In all corners of the globe the tree as a 
symbol offers seemingly contradictory 
themes of intersection and difference: 
from the universal role they play in our 
survival, to the cherished biodiversity 
offered through regional distinction. These 
etchings combine an examination of trees 
from two recent residencies - in Lake 
Mungo, NSW and the peaks of Huashan 
in China, and deal with the imposed 
boundaries of home, enforced by the 
mitigation strategies for Covid-19. 

My one positive thought from this global 
calamity, is that it has provided intimate 
time with the 350 bonsai which inhabit 
every available space on my property. 
The use of trees as a metaphorical symbol 
has finally aligned with my interest in the 
aesthetic and horticultural conventions of 
bonsai, reinforcing the value that making 
art that reflects lived experience is as 
sustainable as any current fashion or 
theory. 

Michael Kempson

The edgy themes addressed in these 
prints include: the geopolitical Trumpian 
dynamics inherent in the native and 
exotic species of Home and Away; to the 
resilience of trees as they cling to life in 
extreme environments in Lake Mungo/
Huashan Composition 3; or in Against the 
Tide where bonsai politics abound in the 
work of practitioners who experiment with 
native species in reaction to the dominant 
hegemony of the Japanese tradition; and in 
Limited Potential, where the phenomenal 
capacity for growth in a tree is then 
contained within the confines of a bonsai 
pot or an etching matrix.



Rainforest Meets the Sea, 2021
collograph, etching, watercolour, encaustic wax on Hahnemuhle paper
74.5 x 59cm (each panel of 6)
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This work connects with my current 
lived environment: a narrow coastal strip 
south of Sydney at the edge of the Royal 
National Park, nestled under the Illawarra 
Escarpment connecting with the Great 
Dividing Range and the South Coast of 
NSW. My home and studio adjoin remains 
of subtropical rainforest and is a short 
walk to the ocean. 

I choose to inhabit and respond to natural 
elemental environments. The ambience 
of the elements reaffirms my research 
into the natural philosophy of the Five 
Elements that infuse Tibetan and Indian 
Vajrayana Buddhism and takes my work 
to the edges of Eastern philosophy and 
Western art. 

     

Carmen Ky

For this project, I pushed my printmaking 
to the edges. Starting with washes of 
watercolour, I print collograph shapes and 
collage my etchings, then tear them into 
evocative shapes suggestive of deep-
sea creatures or rainforest forms that 
explore the intersection of abstraction and 
figuration. The finished work is overlayed 
with encaustic wax, pushing my print 
to the edges of becoming a painting. I 
consistently use the medium of encaustic 
wax when painting and in this case, the 
encaustic wax lends a translucent quality 
to the paper while sealing and protecting 
the work.



The Maheno constantly changes edges, 2021
litho etching combination printed on Magnani Pescia 300gms, edition of 5
62 x 44cm (image size), 76 x 56cm (paper size)
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To the Edges - what exactly does that 
mean, when edges are constantly 
changing depending on your viewpoint? 
The inspiration for my edges was the 
wreck of the Maheno on Fraser Island. 

The edges change with the coming and 
going of the tides and a much slower 
change on how quickly the wreck rusts. 
There are changes to the metal made 
by the many barnacles that have made 
a home there. The edges are no longer 
straight metal but bumpy. The wreck is an 
imposing site sitting beached on Fraser 
Island.

George LoGrasso

I have observed these changes of edge 
in my work from barnacles to rusted 
surfaces, the thinner metal rusted more 
quickly than the heavy bolts. 



Left to right:
Leura Garden Series: The Open Gate, 2019/20
Leura Garden Series: The Cherry Blossom, 2019/20
Leura Garden Series: From the First Terrace, 2019/20
etching and aquatint, edition of 25
49 x 39cm each
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This is the first works in a series about my 
Garden in Leura in the Blue Mountains. 
I relocated there in 2019 having lived 
for twenty-seven years in the inner-city 
suburb of Balmain. After experiencing the 
built and population density for decades, 
the tranquility and space of the new 
garden was initially quite unnerving and 
I felt to some extent disenfranchised and 
remote from what I had always known, 
somehow on the perimeter, outside 
‘existing on the edge’ and looking for an 
entrance.

The Open Gate suggests an inviting 
entrance but it is ambiguous as it provides 
little indication of what lies beyond, and 
is engulfed in shadows, suggesting both 
excitement and trepidation as to what lies 
on the edge of the garden.

Graham Marchant

The Cherry Blossom suggests a more 
hesitant appraisal of the garden seen 
from the security of the interior, with 
the comforting bunch of flowers inside. 
The gingham curtain provides a regular 
pattern and order, contrasting with the 
somewhat overgrown and irregular 
garden outside whose edges remained 
undefined. 

From the First Terrace shows the 
overgrown garden framed by overgrown 
trees on a terrace that was once 
manicured, but that order has dissolved, 
and the wild overrun undergrowth 
has concealed the perimeter and 
the whereabouts of the edge, and 
consequently remains obscure.



Holding the new world, 2020
drypoint etching, edition of 8
60 x 45cm
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The intensity of surface and meticulous 
detail in these images aim to reflect 
embedded symbolism. They are 
submerged to represent our collective 
memory. The egg motif is about to hatch 
and offer a promise of rebirth on the edge 
of our earthly existence, in the face of 
global unrest.

Mythology merges with nature and its 
wondrous creatures, offering harmony in 
these dreamscapes.

Seraphina Martin



Sentinel 2, 2019
layered woodcut prints, edition 3/3
105 x 116.7cm
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Mangrove ecosystems are critical to our 
shorelines. They form a buffer between 
land and water, providing protection 
from erosion and filtering runoff. They 
are primary sea life nurseries and 
host a myriad of creatures essential to 
wholesome shorelines. They are highly 
efficient carbon sinks. Chronic pressures 
on these environments from land clearing, 
the use of chemical fertilizers, herbicides 
and pesticides, global warming and 
associated drought and severe storms 
are endangering them with potentially 
catastrophic consequences for land, sea 
and ultimately humans.

Helen Mueller

I recently spent time working on a citizens’ 
science project tasked with monitoring 
the mangrove forests of the Daintree in 
Far North Queensland. I had the privilege 
of venturing into a terrain where humans 
do not routinely go and to viscerally 
experience an environment of gritty 
beauty and intricate interrelationships. 

This work is one of a series of works I 
made in response to the mystery, majesty 
and fragility of these forests. The damage 
caused to this environment is ongoing and 
palpable. I wanted to capture both the 
sense of threat and the beautiful fragility 
that I witnessed.



Keeping the Bastards Honest 3, 2020
screenprint & spray paint, edition 3/3
130 x 550cm
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Keeping the Bastards Honest 3 is an 
artwork that explores the confluence 
of football (soccer) supporter culture 
and political activism. In relation to 
the exhibition theme, To the Edges, 
the artwork explores this idea literally 
through the scale of the work and how it 
is presented on the length of paper. 

Conceptually the artwork asks where 
one can say the line between football 
fan culture and political activism lies; 
whether there is one at all or if they 
are inseparable, and is violent/emotive 
expression an example of people being 
pushed to the edge? 

Evan Pank



Memory Code 2 – Your sun is my sun, 2021
screenprint with appliqué, unique piece
120 x 200cm
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This work began from reflecting on 
Aboriginal songlines and the importance 
of the Australian landscape, its history and 
the need to help it heal. 

The craftism of sewing threads into the 
screenprinted images deals with an 
unravelling of the past and with healing 
for the future. The work was made using 
screenprinting and sewing appliqué 
methods. The process of making banners 
using mostly recycled materials and 
fabrics stemmed from my concern with 
human consumption and the hope for 
rejuvenation of our planet. 

Janet Parker-Smith



The Masks I Wear to Pass, 2020
silkscreen and acrylic on un-stretched polyester, unique print
140 x 110cm
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To be marginal is to be not central or to 
exist close to the edge.

The Masks I Wear to Pass is an attempt 
to shed light on the ways in which 
marginalised people conceal or reveal 
themselves in order to gain visibility, to 
avoid marginalisation, and to enjoy the 
privileges afforded to dominant groups. 
I use the print process as a metaphor for 
otherness, drawing parallels between art 
practice and social interaction. 

Ben Rak

The aim of this work is to explore the 
nature of passing and its shadow, the 
‘sincere’ self in social life and art practice. 
I am attempting to shed light on the social 
and psychological experience of passing, 
as well as demonstrating links between 
artistic practice and lived experience.



Road Closed, 2020-2021
linocut on Japanese mulberry paper. Edition of 10
46 x 33cm
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To me, the ‘edge’ suggests boundaries, a 
brink or verge, limitations. 

My work, Road Closed, depicts how we 
are driven to the edge by circumstances 
beyond our control. The road stops at 
the edge of the rising floodwater which 
becomes a boundary; it would be perilous 
to proceed. I can also relate this image 
to our present-day restrictions imposed 
by the coronavirus lockdown, limiting our 
freedom to travel and restricting social 
interactions. We do not know when we 
will be able to proceed normally. When will 
the flood subside?

Tiiu Reissar



Clockwise from top left:

At the Edge, 2021                                                                
archival inkjet print, 2/10                                 
45 x 38cm framed        

Edge, 2021                                                               
archival inkjet print, 2/10 
38 x 45cm framed 

Array, 2019                                                               
embossed relief print, 4/10 
38 x 45cm framed  

Rays, 2021                                                             
archival inkjet print, 2/10 
45 x 38cm framed 
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I began as a printmaker in the discipline 
of etching, but I also embrace alternative, 
hybrid practices and enjoy working with 
both traditional and digital processes.

Inspired by the shapes, patterns and 
rhythms of my coastal neighbourhood, 
my works in this exhibition explore in 
various ways, across different printmaking 
mediums, the idea of the edge as 
delineation – the boundary of sky, sea 
and shore (the print titled Edge), the 
demarcation between the familiar and 
the strange (At the Edge) evoking that 
moment of hesitation before venturing into 
the unknown, or the bounding edge that 
defines form (the Rays series).

Marta Romer



Passing Clouds IV (Sunrise), 2019
woodblock print using water based pigments on handmade Japanese Kozo paper
35 x 70cm (paper size)
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The Passing Clouds series of works is 
an exploration of the concept of fluidity 
in the moving forms of the clouds and in 
the changing phases of the moon. These 
elements of the atmosphere and the 
cosmos express the transient qualities 
of nature.

The play of edges is revealed between 
the atmosphere and the cosmos and 
the elements within. The edges of the 
cosmological element of the moon are 
hard and revealed by light, whilst the 
sky, clouds and shadows as part of the 
atmosphere, are ever-changing elements 
whose perceived edges are softer and 
ephemeral. The fragility of these edges is 
subject to pressures of climate and light, 
creating an interplay of layers. The source 
of reflective light on the border of each 
print suggests the phenomena of sunrise. 
These elements and concepts suggest the 
cycles of day and night and the passing 
of time. 

Susan Rushforth

The phenomena related to changing skies, 
moving clouds and the moon, has been 
an ongoing inspiration to me, as I reflect 
and draw upon these elements when I 
am immersed in nature, especially during 
my ocean swims and headland walks at 
dawn.

The edges of the elements are fragile and 
fluid by nature. They also dissolve, blur and 
bleed in an ever-changing interplay. This 
is reflective of living in our current time of 
instability and uncertainty.



Energy Shibboleths series, 2021                                                          
layered woodcut prints, edition 3/3
105 x 116.7cm
Unique prints in an assemblage of 6 elements, edition of 25 + 2 A/P
Left to right:
1. Guardian of the Past, woodblock, stencils, ink, pins, 70 x 18 x 16cm
2. CSG, woodblock, pins, copper wire, ink, pins, 57 x 26 x 26cm
3. Coal, collagraph, encaustic, ink, pins, 45 x 18 x 18cm
4. Charcoal, woodblock, ink, pins, 40 x 26 x 20cm
5. Hydro, woodblock, stencils, ink, pins, 52 x 29 x 23cm
6. Guardian of the Future, woodblock, stencils, ink, pins, 56 x 27 x 20cm
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“Guardians of the past and future bookend 
remnants; hulks from an industrial 
civilisation sliding into obsolescence, 
assets ultimately stranded by their toxicity. 
Hope remains only in the most difficult 
task of all: to reconsider everything from 
the ground up, so as to shape a living 
society inside a dying society.” 
Albert Camus

Reconsidering our sources of energy is one 
step towards a living and liveable society. 
Energy from the elements is already 
offering solutions. The shift in energy 
sources is one of many changes currently 
taking us to the edges of our experience. 
Others include the pandemic and the 
effects of failing to respond to the climate 
emergency.

Anna Russell

The theme of this exhibition, To the Edges, 
offers a challenge to printmakers to 
reconsider and embolden their practices. 
I have responded in two ways. Firstly 
by escaping the frame, stretching the 
capacities of paper and creating sculptural 
forms with my prints. Secondly, by 
reconsidering how best to engage with 
viewers on contentious issues.



East meets West, 2020                                                       
etching and chine colle, edition1/4
71 x 194cm
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This etching is an interpretation of 
traditional notions of the East and West. 
These concepts are depicted both literally 
and symbolically. On the left side the 
East is represented by the crumbling 
ruins of Angkor Wat including images 
of the Buddha. On the right side is the 
Australian bush containing Biblical 
references in the form of Adam and Eve. 

In the centre of the image branches 
of gum trees and strangler fig trees 
interlace. This symbolises the blurring 
and intermingling of boundaries, edges 
and names. What unites us all are nature, 
history, culture and humanity. Each 
individual panel is printed to the edge of 
the paper and placed directly on the wall 
to further break down traditional ideas of 
frames, borders and edges. 

Denise Scholz-Wulfing

The German philosopher Goethe quoted 
the Persian poet Hafiz, (a lovely conjoining 
of East and West in itself) on the subject 
by saying: ‘If you truly know yourself and 
you know another’s heart then you know 
that East and West cannot be pulled 
apart.’



Dam 3: a surface of water, 2020                                                      
mixed media work on six sheets of handmade Korean paper using print processes with staining and painting, Unique State 
188 x 192cm
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In November 2020, I spent a month at Big 
Ci Artist Residency in Bilpin NSW. Here, 
my intention for the creative process was 
to move closer to nature and to find my 
place within it. Each day I walked around 
a dam on site and spent time at its edge 
observing change.

Work began on the ground beside it: 
multiple sheets of handmade Korean 
paper were stained and painted with a 
solution of clay and water. Other natural 
pigments were applied such as charcoal 
and stains from plant forms. In the studio 
a range of print processes was used to 
develop the image - black ink patterns 
from basic mono printing techniques; 
the use of oil-based inks which at times 
resisted natural materials; lino printing 
to create hard edge shapes; and resist 
stencils formed from clay. A baren was 
used for printing, applied subjectively 
creating irregular surface textures.

Gary Shinfield

The finished work responds to changes 
on a surface of water, experienced over a 
period of time, and from various positions 
on its edge. It is a mixed media work on 
paper using print processes with staining 
and painting: a hybrid of painting and 
printmaking.



A Child’s Forgotten Mornings, 2021                                                         
monotype, drawing, Unique State
50 x 33c
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My usual medium is etching, so monotypes 
are a fairly new and exciting experience 
for me, one that I find is pushing my 
boundaries. My method for monotypes 
is to ink up an unused etching plate with 
a roller and draw into the wet etching 
ink with a bamboo pen or cotton stubs. 
When the drawing is finished it is printed 
onto etching paper with an etching press. 
When the print is dry the colours are 
added with pencils.

Anne Smith

As this has been an introspective, 
contemplative time, I have turned again to 
poetry and the words of Dylan Thomas for 
inspiration;

Poem in October (extract) 
And I saw in the turning so clearly a child’s  
Forgotten mornings when he walked with 
his mother 
Through the parables 
Of sunlight 
And the legends of green chapels... 
And the mystery  
Sang alive  
Still in the water and singing birds.



Nuclear Family, 2020                                                      
linocut, woodblock, intaglio relief collage, A/P
62 x 157cm (diptych)
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My art practice explores human 
interaction with the urban environment. 
The menacing impact of industry and 
impending development is a constant 
theme in my images. 

Nuclear Family is a social narrative of 
vanishing suburbia. The image relies on 
a ‘play on words’ – the dual meaning 
of ‘nuclear’ allows a disquieting image 
to masquerade as family intimacy. The 
urban landscape has been compromised 
to accommodate progress and as a result 
society co-exists with the ever-increasing 
by-products of progress. The family unit 
stands proudly in the front of their home. 
The image of the ‘Great Australian Dream’ 
exudes safety and familiarity but all is 
not perfect. Nuclear Family is an image of 
contrasts, a ‘snapshot’ of modern society 
pushed to the edges of industrial overload.

Anne Starling



Millstream Burning Series: Wall piece                                                         
collagraph, edition of 3
30 x 90cm

Millstream Burning Series: Pages                                                     
collagraph, edition of 2
25 x 90 x 40cm
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This series of work was initiated by a trip 
to West Australia in 2019. Millstream is 
a part of the Chichester National Park 
in the Pilbara. When I visited, the region 
had just suffered a substantial fire which 
was, in parts, still burning. I was able 
to immerse myself in the experience, 
enthralled by the colours, the ash grey, 
the blackened, burnt palm trees against 
white eucalypt trunks, and the rust of the 
still smouldering fire.

When, in late 2019, the fires started in 
NSW, I returned to the drawings and 
photographs I had made during that trip 
and produced this series of collagraph 
works which I hoped would give the 
sense of colour and immediacy needed 
to express the events then happening 
around me.

Laura Stark

The series extended recently to include 
three-dimensional works, Pages, which 
aimed to convey the feeling of movement 
through To the Edges of the forest. The 
up-ended pages, reminiscent of rusted 
iron panels, although in a reduced scale, 
suggest a monumental quality.



Edge of Blue, 2021                                                      
multiplate woodblock and direct transfer relief print, unique state 
330 x 112cm each panels (triptych, configuration variable) 
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For over five decades I have inhabited 
and walked in coastal landscapes; a 
fluid geography, where edges shift, 
boundaries blend, experiences past and 
present fuse. My practice moves in a 
similar way between painting, drawing 
and printmaking. 

Edge of Blue draws from the integrity 
of such experiences, but also shares 
a relationship within the process of 
creating the work. Printmaking asks for 
a paring down to a subject’s underlying 
structure. Making a series of intimate 
A5 sketchbook notations on site, and 
directly on a variety of plates I sought the 
rhythms of place. The scale and reserve 
of the paper as an open surface is 
pivotal to the work, opening ambiguous 
readings of space, fusing boundaries 
between traditional landscape readings 
and an eastern sensibility. 

Wendy Stokes

Through a transfer of drawing 
methodologies and the application of 
free form blocks, I dissolved the margins 
between practices; extending my 
printmaking to a scale aligned with my 
painting. Both the block and the paper 
became a filter through which light, 
space and mark hover and suspend. This 
approach allowed the mark to possess a 
psychological gravity; reflecting nature’s 
intensity, pause and fractured moments. 

This work renegotiates landscape as 
cartography, echoing the felt vibrations of 
my journey immersed in this atmospheric 
landscape.



Memories-revisited, 2021                                                       
multi-plate monotype on BFK Rives paper 
760 x 565cm
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Memories-revisited incorporates organic 
forms that remind the viewer of hastily 
glimpsed, evanescent bones or muscle 
tissue encased in blood dyed veils of 
fugacious muslin scrim. The constant 
repetitious pumping beat of the Suzanne 
Vega song ‘Blood Makes Noise’, echoes 
as foramen within bone are displayed, 
paths are mapped for the eye, to travel 
up and down tendons. Ephemeral, heads 
of bones, and their smooth, intricate, and 
usefully organic, delicate openings are 
sketched out. 

The differing shades and tones in the 
best of the works taper down towards 
the base of the image like a plant or the 
origin of a flame. The enticing flame of 
the campfire is captured within these 
works. They hold an intrinsic human 
allure, one of nature, of growth. The work 
does not explicitly depict the body, but 
hints at it through the red of the Pindan 
desert. The work is the visual equivalent 
of rich, deep, flavoured Coonawarra 
wine. The origins of these works are not 
only rooted in a depiction of the body, 
their rich red colour palate is linked in the 
Australian psyche to the Western Desert, 
and a nationalistic Australian landscape 
depiction.

Andrew Totman

Sydney Nolan’s playful, repetitive, use 
of printmaking, experimental frottage, 
and monotype could be linked with 
these abstract works. The elder artist’s 
numerous bird and floral depictions 
incorporate similar muted, complex tones 
in their backgrounds. Forms found in 
nature appearing and evolving through the 
unintentional painterly discovery intrinsic 
to the processes of monotype.

[Extract from writing on Totman’s images 
by Dr. Thomas A. Middlemost, Art Curator, 
Charles Sturt University Art Collection]



Thus Far and no further: Mapping the Edge of Reason, 2021                                                       
monotype assemblage (mixed media on Fabriano Tiepolo Rag and Japanese Hosho paper)
100 x 70cm
Courtesy of Artsite Galleries, Sydney



95

Five kilometres of thread, fourteen 
pieces of rag paper, thirteen overprints, 
125 trillion synapses, sixteen hundred 
thousand thoughts and an apology to 
Ariwara no Narihira.

“Yesterday I thought 
Today I would be stopped at  
The edge of reason”. 

Madeleine Tuckfield-Carrano



The Twelve Apostles are no more, I, II & III, 2021                                                      
caustic soda etched linoleum on Awagami Bamboo, unique
62 x 59.5cm each
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The Twelve Apostles are no more 
Steadily withering away, pounded incessantly by the brutal ocean.  
Their mighty stature diminishing over time. 
How long will it take? 
How fragile is their fate? 
How long until they are taken to the edges of their existence? 
I am fascinated by the aura of The Twelve Apostles.  
I find it extraordinary to conceive of artistic forms created over 20 million years ago. 
The harsh and extreme weather conditions from the Southern Ocean  
gradually erode the soft limestone to form caves in the cliffs, which then become arches 
that eventually collapse, leaving towering rock stacks.  
To me they seem at once both fragile and majestic -  
inspiring me to record their existence before it is too late. 
Mystery abounds - were there ever 12 at all? 

Thea Weiss



The Barrier, 2020                                                                                                           
relief-lino, edition of 4                                          
60 x 61cm                                                         
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The Barrier refers to the towering 
sandstone wall, over a cliff at the edge 
of my house. The wall acts as a massive 
enclosure and retaining boundary. The 
title explores the conflict between the 
fragility and the unpredictability of life 
and the solidity and permanence of the 
land (sandstone) within the context of 
the present and the past. The image is a 
close-up imaginative view of the wall as 
a barrier, the patterns and deep shadows 
of the ridges draw the viewer to the 
centre pathway where the chaotic nature 
of twiggy plants and the sky meet. The 
image taps into a deep yearning for ‘an 
escape’ and a search for renewal.

Ann Bewah Wu 



Fragments of Origin, 2021                                                                                                        
digital print on Hahnemuhle archival paper 
28 x 38cm
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My artwork is based on the found natural 
objects collected on a local bushwalk 
wrapped in thoughts of my mother’s 
memories of a fragmented history of my 
father’s life. His migration to Australia in 
1946 was during the tenuous period of 
the White Australia Policy. The objects 
are transformed into archaeological 
objects when they are wrapped to the 
edges with pages from my father’s 
English language book and writings to 
the edges of the leaves.

Cheryle Yin Lo



Palimpsest of the Bullies, 2021
Archival Pigment Print (on archival cotton rag paper) ed 25 + 2 A/P
84 x 60cm
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Palimpsest of the Bullies is about those 
who push us to the edges. 

A palimpsest is an overlap of images, 
with re-used images sometimes altered 
by drawing over the original image, 
but which still has visible traces of 
their earlier form. I have used multi-
layered images with adjusted opacity or 
transparency. Some are obscured; some 
repeated, and others clearly seen. 

My choice of colour refers to the red 
rocks and red soil found widely around 
Australia, giving the print a sense of 
place. It also is reminiscent of the light 
during bush fires, and during dust 
storms. The menace wrought by the 
bullies is further implied by the big boot.

Sharon Zwi
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